SEMITIC DANCE

are written for non-pitched percussion ingtru-
struments used may vary, but players I and II mugt
matching gets of percugsion instruments, The in=-
iged from highest to deepeor approximately
and loweat lines in the score sghould

and lowest gounds,

Lxamples of instrumentation:
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rever pogsible, the instruments should be tuned to the cor-
sponding pitehes played by players 111 and IV, The highest
sound m gtand out above all the otherg, Player 1 hag o pat=
tern of 52 eighth-notes (4 bars of 1%/8) while player II hasg

pattern of 51 eighth-notes (1%/8,1%/68,1%/8,12/8)., A cycle 18
completed when players I and II cateh up with one another and
begin playing in unieon again,

Players III and IV:

These two parts are written for two identical pitched percug~
gion instruments, ewg.: two marimbas, two vibraphones, two xylo=
phoneg, two pianos, ete,, an/ndxnﬂ on what instruments are
available, Player III waits 5% measures of 1%/8 (or 2 measureg
of introduction plus one eyele—gee above), and then beging, His
meagures and cycles ghould thurcfor corregpond exactly to thosme
of player II, Player IV's meapsure of 1%/8 should correspond with
thoge of player I,

Players V and VI:

The part of player V ghould be played by any of the fol=
lLowing instruments in this order of prefercnce: elarinet,
gaxophone, flute, viola., The part of player VI should be played
by any one of I;ha- following ingtrumentyg in this order of pre-
ference: oboe, violin, clarinet, saxophone, btrumpet, 1wo
identical ingtruments should not be used, Viola and violin may
be amplified if necessary, If violin is used, the part may be
played an octave higher, osgpecially if viola is used for the
game performance,

Grace notes in parenthesis should not be played every time:
the player should vary which notes he ehoones to play, Grace
notes not in parcenthesis ghould be played ng writbton, ALl

grace notes mugt como bofore Lhe beat nnd should be extremoly
fagt, lor violin and viola, more than one grace nolte leading

in the same dircelion Lo a note should always be played oo a
fast glissando, Othor dngbruments may imitate this when poseible,
Por example:

and GJ Lo be ployads: :. §’| and

Players V and VI woit 102 mongurcos of 14/9 plug one eighthe
note reost (or two mensures of introduction plug two Cyo1e e
gee above=-plus one olghth-nole rest), and then begin, Playe
I'g groups of 4 burs corrvespond Lo playor 111'g ag follows
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Player VI'g measures corrcspond to player IV's ag follows:

After one cyele hasg been completed, players V and VI begin
playing together in 13/8 and continue as notated, heir measg=-
ures always begin one eighth-note after those of player IV as
shown above, All playersg should (God willing) finish together,
Player V or VI should signal the others a few measures before
the end of the pilece.
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play this group 39 times (3 cycles of 13 groups)® ﬂéw r fgrepec! 3 times .;;4 LLLLU ﬂ

& E& LL h Q 7Yy ﬂ
ey repeat 3 times

E’LLLLUJJ v iy

see pg. 1
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with @ mid-eastern flavor
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play this group 13 times (one cycle)(see pg 1)
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repeat this bar 47 times (one cycle of 51 bars in all)(see pg 1)
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